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They say that when someone is sick and
dying, with a heightened awareness that
their days are numbered and few, they
develop a new appreciation of little
things. Things intensify and become special
and precious. That view out the window, that
snowflake, that conversation, that kiss —
each one could be your last.

The trick is to incorporate this
perspective into your healthy — though
challenging - life. Drawing does that; you
pay attention in a way you normally
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‘03 CMWT‘*"— khe Lives of okheps. wouldn't. Focus repels the distractions that
NM&QQ?imx . muddle the experience. Every line, page,
i JJ-\é} brick, unit of the thing you draw becomes
o - egsential. You're looking to catch each

component in order to understand the
construction of the object and therefore
realize the beauty of its balance, the
_necessity of each small part. You look and
examine that thing with love. You desire to
recognize every part to capture it in your
drawing. You can feel
security about your
subject and at peace
with recognizing the
value of every
little thing and
moment in your
life.

- Parrs ZLymn

Gregory”

enlon

18 - THE CREATIVE LICENSE

CHAPTER oNE:

; RICK~STARTING YouR CREATIVITY
N 7 LEARNING To SEE
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LS‘:{[ELE moST oF THE DRAWINGS IN THIS Rook ARE MINE, mANY oF THE CHAPTERS
F:RT WITH PAGES FRom THE WLUSTRATED JSOURNALS oF ARTIST PALS oF MINE
om AROUND THE WoRLD. I HoPE You LEARN AS mucH FRom THEm AS 1 Do,
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HoePEFuLLY, BY NoW You ARE CONNINCED, oR AT LEAST oPEN To THE IDEA, THAT

LEADING, A moRE CREATIVE LIFE 1S A GeeD THING. BuT How? WHERE ARE You GiolNG
Te FIND THE TIME AND THE ARWITY AND THE RESOURCES Teo RECOME MORE  CREATIVEYS

LET'S REVIEW SomE oF THE STEPS To CREATWITH.

You NEED Te movE AWAY FRom PURE LEFT—ERAIN THINKING THAT 1S oveERLY
RATIONAL AND LITERAL AND REGIMENTED, So You CAN FoRm THE SoRTS oF TREE—
FoRm ASSoCIATIONS THAT ARE THE RICHEST RENEFIT oF CREATIVITH.

You NEED To STRETCH YoURSELF REYOND THE HARITS THAT HAVE FoORCED YouR
LIFE INTo A RUT. You NEED To SEE LIFE ANEW AND RECOmE mMoRE ADVENTURoUS. You
HAVE To TFEEL CONTIDENT AND SATE IN WHAT You'RE DotNe, RIT ALSe ComTFoRTAELE

moJING INTe FRESH AND EXCITING NEW DIRECTIONS.

AND You NEED To GET INTo THE HARIT oF LIVING AND THINK NG, AND  SEEING,

IN NEW WAYS oN A REGULAR, DAY~To-DAY BASIS.

WERE GoING To START BY DEVELOPING oNE oF YouR CREATIVE SKILLS. TT'S A

ol
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SKiLL THAT You HAD
WHEN You GJERE SmALL
BT NoW ALmesT
CERTAINLY THWK
Yeu HAVE LosT. IT's
A SKILL THAT wiL
IMMEDIATELY REGLIN
To STRETCH Your
mMIND, To TRANSFoRm
Hold You SEE THE
WoktD, IT's A skiLL
THAT TARES mNOTES
Te LEARN RuT A
LIFETIME To mASTER.

. cannok kell oo how
hm F am ko Wave kaken

CONS,
nd beoond w

~Vincent Vay 6’%
% his \opokher.

Rating 4 A, F-ve beey
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o@h N 4 Lethen

TAKE A Deev
RREATH, HAVE A
SR> DRI,
SAY A Quick
PRAYER, WHATEVER
THEN LET'S &ET
DowN Te (T,

LET'S START WoRK IN SomE PRIVATE=ISH
PLACE, WHERE (F You mARE A MESS oR START
SCREAMING AND RIPPING UP DRAWINGS No oNE
WLl BLUNDER IN AND START LAUGHING AT You,
NEXT, GET Some PAPER. NoTHING TANCY, Seme
EASIC CoPIER PATER, A NoTERook, WHATEVER You WANT.
SUST MARE SURE YouR PAGES ARE A
DECENT siz€, AT LEAST 3" x 11" so
You CAN STRETCH ouT ComFoRTARLY.
AND GET A RUNCH oF (T, DoN'T RE miserRLY.
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WHAT YouR DRAWINGS
Look LIRE BEFORE You'VE
i PRACTICED AT ALL. DRAW
it THE TEolLLoWING:
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Do NoT ERASE ANY
oFE YouR LINES.

DATE YouR DRAWINGS.
DoMiEsREAD AHENTT
Qo To IT.

\‘ \¥a i r*
E WHAT De You THINR? Was THAT Fund Was 1T
7 HARD? (WERE You EMBARRASSED? WAS THERE ANYTHING h

THAT SURPRISED You? (hen wey davaiker was Aoovk N

A RALLPOINT, A MARKER, DID You Look AT SomETHING WHEN You DREW T Seven wedrs old, she asked we {

WHATEVER FEELS &ooD, AT ok DID Yo JUST DRAW ouvT oF YouR HEADY one dan, what - did 4 worxk, :

THIS PoINT, BEST PRORARLY WRITE DoWN Yook THOUGHTS. You contd Do THIS NexT 4 otd her T worked 4k the |

To AVOID SomETHING, Too To THE DRAWINGS oR N A SEPARATE SHEET oF PAPER. co ~ WAt wy 5:” was E

B e THIN AND SCRATCHY oR Nol PUT THoSE DRAWINGSS SomEWHERE WHERE You can K0 Keddh geople how To diaw, A

T e ot Seithbed o draning ety Hais gk o LT Too THICK AND BLOREY. Look AT THEm SomETIME N THE FUTURE. Do NoT RIP She. sbw,a‘( 4k we, incredoLous, i
BuT T's YouR cHelcE. THEM UP oR SCRIRBLE oVER THEM, BELIEVE mE, You wiLL and S4f§f( “\00 WeaN ’dﬂﬂ‘o b }

Do NoT USE A PENCLL RE VERY HAPPY To HAVE THESE RARY PICTURES Te Look ‘{0?-96’(-’ ~ Howard Fxemoko i

oR ERASE ANY oF Youk BACK oN WHEN You ARE DRAWING MORE CONTIDENTLY. }'|

LINES. TF You CHANGE AND T RET You WL FIND SoméE THINGS ARouT THESE

Yook mMIND ARouT A LINE DRAWINGS THAT Yeou WILL LIKE QUITE A RIT. | |

AS You DRAW (T, StmPLY

e ——— i —— DRAW A NEW ONE NEXT l
Ie\xreufffqnuumm111(ﬂ.««'r-¢-mucn PENETIX . Te (T. Now' ok LAUGnHS, . /(&)(. . B ! .
m LET'S MAKE A RECORD oF P B L Canye ?OT ‘
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