L}JHEN I WasS ARouT NlNE,

T DEVELSPED A THEoRY.

WHAT 1E EVERYReDY ACTU~ Te S"‘I‘MEOLlC SHﬁﬁmAND LITTLE moRE
ALLY SEES VERY DIFFERENT (THAT'S & caR, THATS A ComPLEX.,
coLoRS RUT CALLS THEM RY RULDING, THAT'S A PeErRsoN) "Her
THE SAmE Names. (K€, T WE ARE FoRCED Teo DRAW FACE IS

Look. AT A TREE AND SEE (TS
LERVES AS A CcoLoR T caLL
"GREEN." LIHEN You Lok AT
THE TREE, You SEE A ::‘OLO%‘
THAT T woutD c¢ALL "RED
‘uT Youv caLl THAT ceteR
"oREEN." THE onLY WhY

To PRoVE THE DUIFFERENCE
WoulD RE F L coud cLmE
INTe Yok RBoDY AND SEE
THRoUGH YouR EUES AND SAY
"HoLD oN), UYeuVE &oT THe
coLoRS ALL RBRACKWARDS.

TT WASN'T A TERRIELY
USEFUL THEoRY. STuwt, T'vE
THOUVGHT ABouT (T AGAIN
QUITE oFTEN SINCE t STARTED
PAINTING. WHAT T'VE ECcome
INCREASINGILY AWARE oF (S
Hol (NACCURATE mY oRSERVA—
TioNS oF coLoR REALLY ARE.

~ AN €Lk, Moniry Porreps -FZ‘IM CFEcus

MENTIONED REFORE, WHEN
WE REDUCE oUR oRSERVATIONS

oMLY SYMRoOLS INSTEAD oF
ACCURATE REPRESENTATIONS
°F THE VERY sPecielc
REALITY THAT LIES REFoRE
vs. IF WE ARE FAWRLY
WELL VERSED IN CREATING,
DRAWN SUMReLS, WE caN
COMMUNICATE THE GENERAL
IDEAS WE PERCEE RUT CAN
NEVER CAPTURE THE SPe~
CIFIC ESSENCE oF WHAT (s
THERE. WE cAN'T, 1N oTHER
WorDs, DRAW ACCURATELY,
AFTER A RIT oF trac~
Tice anD SELF~DIsciPLINE,
WE CAN ALL oVERCOME THIS
HANDICAP AND seE anD
THEN DRAW THE sPeciele
SUTLINES oF ANY Scene
FRem THE ANGILE WE ARE
VIEWING (T, T, more of
LESS, HAVE DoNE so, BuT

Becavse my
(DEAS ARE A

IN SHADoW So LET me ADD
BLACK oR mAURE mix -a
DARKER VERSION oF HER
SKIN Tone."

"IT Fe€ELS SoRT oF
CooLER oVER THERE So LET me
PAINT THAT PART N RLue.”

ST, T am DdG,
THE WoRLD uP INTo THe
CoLeRS IN MY PAINT Rox

AND THE Few ComRINATIONS
T can CONFIDENTLY mix
0P FRom THeEm. TT's aLL
MADE~UP, A RATIONAL Cop-
STRUCTIoN RASED onN 1DEAS
RATHER THAN oRSERVATIoN,

THese DaYs, T TrYy
Te Tocus oM THE ACTOAL
CoLoRS IN mYy ENVIRONMENT.,
As T wark, T TRY To
ISOLATE A PATCH oF A waLL
AND SEE WHAT coeLor (T

GLOWING, GREY WITH A RT
°F PURPLE N (T."

TT'S PRETTY oveR—
WHELMING; ~ so MANY
HUES AND sSHADES AND

VALUES, HARD To Discern,
DIFEICULT To REMEMRER,
IMPOSSIBLE Te REPRoDUCE.
BT mY goaL sn'T REALLY
ACcuRACY, TT's sensITiy~
IT4. Te LEARN To Stoty
MY RRAIN AND SUDGMENT
DoWN ENouGH To ARSoRE
REALITY AS 1T APPEARS AT
THIS momENT, HERE. NoT To
SEE THE WoRLD IN SHoRT~
HAND, AS A CARICATURE of
A BLUR, RUT Te LIVE LIEE
FULLY, FRom mY PARTICULAR
PLACE AND ANGILE. THAT,
(T s€Ems To me, 1S erY
MUCH THE PoINT oF. LIVING,.
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'M,zgﬂ}? T'm NoT coLoR~EBLIND AND

!
l._...__- _— . w e q;:\\\l"(‘\.“"/ ) HAVE 20/2.0 NisteN RuT I Ir SOemEoNE ELSE

T see How mucH T Do REALLY 1. "THE waLL ‘seems

4 f .
. \ R yf"“” :’T.' *@f‘u‘g’” m@\@&qé& RARELY SEE WHAT'S REALLY THE SAME oLD THING  LWITH ERoWN, RUT THAT SECTeN “;)g: :1?5 t_{r\;;oq'g‘iselzlz:w,
. COWES P IXE e Spl € RooT " =
N @w %5 . Y'Y ) (gwglem\;s IN FRoNT oF me. TH ColoR. "THAT cAR 1S YeL N THE sHADow s reaLLY WALL THAT'S BRowh. Bur

CAUSE SEEMS To BE THE SAME

THING THAT BLOCKED mE
ALL THoSE

VRS | 40 (Lo oy TRom DRAWING

4 el W% UEARS: CONNERTING kﬁNl,—

T4 INTo SYmRBoLS. AS tVE

Lol), THAT RBuwDWNG 15 QUITE PINK WHEREAS THAT
GIREY, HER HAIR 1S BRowN."  PART on THe COoRNICE (S
WHEN mYy PAINTINGS ARE SWVER oR moRE ACCURATELY
MoRE THAN CARTooNS of A coLoR T cAN'T MAME
PAINT BY NUmMRERS 1T RUT SeRT oF A LIGHT AND

I'D teve THEm To SEE
THE WHoLE RAINRoW RE~
FLECTING RACK AT me,
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100 —~ THE CREATIVE LICENSE

PLAINING 1T wy REFERENCES WE cAp

CREATIWITY (S AReuT IMAGINATION AND YET TS ARouT REALITY, Teo. Seewis, THE

WHe TELL THe TRUTH; THE ResT ACToRS

VATIONS THAT wWe RECoGNIZE, Toe) musicians WHo WRITE LovE SeNGS WITHOUT uNDER -
STANDING EmoTIoN ARE HACKS WHo PRODUCE oMLY cLicHEs,

THE mosT wTeresTuG, DRAWINGS ARE oFTeEN oF "DAMAGED " AGED, WEATHER~
KEATEN oRSECTS. ReAL Faces COMPLETE WITH WRINKLES, ASYMMETRY, DiNgS AND
DENTS. THEY seem ALIVE RECAUSE THER SWINERS ARE WILLING Te emRrAce THEIR EXPE~
RiENCE. PerRTecTioN 15 SusT A CARTeoN. BoTox ERASES LiTe,

°ESERVATION NTo LINES oM PAPER,

No oNE S LIKE You, Be YoursELE AND You wittL ge UNIQUE. €EXPRESS THAT

SELTF, THEe UNIQUE PLACE You oCCuP

THE ONIQUE PoINT oF VIEW FRom WHicH Yoy

SEE, AND YouR WoRK wWiLL RE uNtgue,

Peotre wie want IT. THEY wiet

WANT “ou. SUST RE RRAVE ENeusH To EE T, To

HAVE FAITH 9 (T, AND You wir ge REWARDED .
BUT FRST, You muST &ET Dot Te THE REAL You. You musT scrape ore THE

RARNACLES THAT coverR You. Yeu MuST
HoURSELE. You musT GeT riD oF ALL
TIFICIAL CoLoRING, THAT ARE DWITING
100% wADULTERATED Yeu,

SPEN YoUR SENSES So You cAN SEE cLEARLY as
THE TRESERVATIVES AND SWEETENERS AND AR~
You, You musT DISTILL YouR ESSENCE Down To
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EMEODY THEIR cHARACTERS BY MUANCED oRsER -




QWING YoursSELE Permission
91 To Be THE ARTIST You TruY ARE
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Tunny Geesoe ART

PUTHOR ©oF EVERYDAY MATTERS

"THE CREATIVE LICENSE |S A LEAPING RURST oF ENTHUSIASM,
THE REST KIND oF PERMISSION, AND THoRoUGHLY INSPIRING.
T GWE 1T mY HIGHEST RECommENDATION." — SARK







